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Abstract 
Charlotte (1816–55), Emily (1818–48) and Anne (1820–49) Brontë are together known as the “Brontë sisters.” Since the 
works of the sisters were published, much critical attention has been focused on the Brontë sisters, but not on their brother 
Branwell (1817–48). For many years in the past, he was regarded not as a great writer but as a burden on his sisters. 
Therefore, he had been ignored by critics. For example, unlike Charlotte and Emily, he was not featured in Brontë Society 
Transactions, the journal of the Brontë Society, to mark the 150th anniversary of his birth in 1967. However, the Brontë 
Society published the 200th anniversary issue of the same journal in 2017 to celebrate Branwell. This is a proof that his 
works, especially his poetry, have attracted many critics recently. Over the past 50 years, he has gradually been recognized 
as a writer who is worth reviewing, like his sisters. As a part of the history of the criticism of Branwell Brontë, this paper 
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For the last three years of Branwell’s life, he 
took opium habitually, by way of stunning 
conscience; he drank, moreover, whenever he 
could get the opportunity. . . . For some time 
before his death he had attacks of delirium 
tremens of the most frightful character; he slept 
in his father’s room, and he would sometimes 
declare that either he or his father should be 
dead before morning. The trembling sisters, sick 
with fright, would implore their father not to 


















































































For the last three years of Branwell’s life, he 
took opium habitually, by way of stunning 
conscience; he drank, moreover, whenever he 
could get the opportunity. . . . For some time 
before his death he had attacks of delirium 
tremens of the most frightful character; he slept 
in his father’s room, and he would sometimes 
declare that either he or his father should be 
dead before morning. The trembling sisters, sick 
with fright, would implore their father not to 





















































グリーンとロビンソン夫人（‘Thorp Green and Mrs 
Robinson’）」（15）、「散文と手紙（‘Prose and letters’）」
（16）、「『嵐が丘』論争（‘The Wuthering Heights 
controversy’）」（7）、「詩（‘Poetry’）」（8）、「絵画と



































ところが、この Neufeldt 版全集は 2015 年に
Routledge 版 6)として復活し、現在はペーパーバッ
クや電子書籍でも入手可能である。また、2010年に





























から 1898 年にかけての文献数は 3 編であるが、次
に文献が出てくるのが 1921年である。1920年代に




ころが 1990年代の 10年間で 20編と突然文献数が
上昇する 11)。特に 1990年代後半から数が増えてお
り、1999 年だけで 7 編ある。世紀が変わり、2000
年から 2004年の 5年間で 11編、2005年から 2009
年の間に 16編、2010年から 2014年の間に 13編あ
る。Duckett が対象としたのは 2016 年までである




続く第 42巻第 4号には 4編 12)、2018年には年間を





Neufeldt は 1997 年から 1999 年にかけて出版し
た全集に先駆けてブランウェルの詩集を 1990 年に







研究の際の必読書とも言える Daphne du Maurier
とWinifred Gérinによるそれぞれの伝記が 1960年
から 1961年にかけて出版されたにもかかわらず 15) 、






















    Was this talented and misguided young man 
ever in Dewsbury? I have been unable to 
ascertain that he was. We have, however, here 
to-day through the kindness of Mr. John Ingram, 
of this town, some specimens of Branwell’s skill 
as a painter; one being a portrait of Mrs. Ingram 
in her girlhood, and accounted a very good 
likeness. This lady has given me some 
interesting particulars of the life of Branwell 
during the twelve months she knew him, and 
which certainly do not exhibit him in the lurid 
colours in which he is pourtrayed by some 
writers, notably Miss Robinson. He lodged at 
the house in which she resided, that of her uncle, 
Mr. Kirby, of Fountain Street, Bradford, and was 
steady, industrious, and self-respecting. Some of 
the information kindly given to me by Mrs. 
Ingram I published in the Dewsbury Reporter in 
the spring of this year, in one of a series of 
articles under the title of Who wrote “Wuthering 
Heights?” my object being to show that the claim 
he made, or is said to have made, to be the 
author of that famous work, was groundless, 
and that, brimful of talent of a very high order, 
as all know it is, the novel was the product, not 
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   Also, Branwell has often been made the target 
for opprobrious epithets, and roundly 
denounced as a liar, for stating that his late 
employer had made a will disinheriting the 
widow if she married again. There is no evidence 
that Branwell knew that his statement was 
untrue. It is, in fact, quite clear that he was only 
repeating what he had been told, and that he 


















  Depressed by the uncertainty and apparent 
dulness of his future prospects, the condition of 
his mind is reflected in most of the poetical 
compositions written by him during this 

















Unfortunate in his education, unlucky in his 
work, desperate in his love and uncared for 
when he most needed understanding, Branwell 
went through life with the dice loaded against 
him. His father was careless in his upbringing, 
and he lacked a mother’s attention. . . . 
Branwell had failings, but more painful still 
is the fact that he knew them. He suffered 













ウェルの「リスペクタブルな（ ‘respectable and 
respected’）」21)要素を指摘している。 
一方で、Olsen は先に引用した論文のタイトルと































4. 1960年代から 1980年代まで 
 









And his gifts? On the literary side these 
consisted in an extraordinary facility for 
composition in prose and verse, and an 
inventiveness in melodramatic fiction as 
boundless as the stories he invented were 
absurd. The sheer bulk of his output has 
impressed both his biographers as something to 
his credit, but to other readers will probably 
appear rather daunting than admirable. Only 
on the side of the visual arts can one stop and 
say, “There was real promise here. Something of 




しろ気力をくじいてしまう（‘rather daunting than 
admirable）」ものとして否定的に捉えられている。
ここで認められているのは画家としての才能である。







ているが、そのタイトルは“Further Thoughts on 
Branwell Brontë’s Story”24)となっており、その関心
は「ブランウェルの物語」であり、「ブランウェルの
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Branwell’s downfall began by his visit to 
Hartley Coleridge, who advised the young man 
to pursue his literary efforts, which Branwell 
soon did, to the neglect of his pupils. One day in 
June Branwell met a friend and did not return 
to Broughton Hall as expected. Eventually Mr. 
William Postlethwaite rode off in search of the 
young tutor and brought him back visibly the 
worse for drink. The Postlethwaites 














   Such yearnings as Heathcliff ’s for Catherine 
and Branwell’s for Lydia might become confused 
with drug hunger, as the victim, unable to 
achieve his ambition, sought freedom from pain, 


















ところが、1989年には Selwyn H. Goodacreによ
って“The Published Poems of Branwell Brontë”と
題され、生前ブランウェルが出版した詩がまとめら







の詩‘Letter from a Father on Earth to his Child in 
her Grave’の解説で以下のように述べている。 
 
Around the time that this poem was 
published, Poems by Currer, Ellis and Acton 
Bell was going through the press. It contained 
no contributions from Branwell, and by all 
accounts he knew nothing of its existence. Yet 
he had himself already had eleven poems 
independently published; his sisters had but one 
(Charlotte mentions a single poem by her 
published in a local unnamed periodical). There 









































Juliet Barker の伝記で記されているが（Barker 
334-335）、それとはまた別に彼はハワースの織工の
娘Martha Featherとの間に私生児を設け、それが





















    Whatever Mrs Robinson did or didn’t do she 
did in a curious way contribute to Jane Eyre, 
Wuthering Heights, The Tenant of Wildfell Hall, 
The Professor and Agnes Grey. In all these 
novels except perhaps Wuthering Heights 
adultery gets a bad press. Contemporary 
readers were shocked, however, that the subject 
was mentioned. Branwell contributed to his 
sisters’ courage in speaking of adultery, and 
their conviction in speaking against it. And so 











ウェルが友人 Joseph Leyland に宛てた 1845 年 9
月 10 日の手紙に含めたスケッチに、ブランウェル
の奴隷解放への関心を読み取っている。その際に、





   His novel and his cartoon reflect his brooding 
on problems related to the Emancipation of 
Slaves Act of 1833, and its application to the 
1840s. Unlike his sisters, however, Branwell 
remained unequal to the task of fictional 
dramatisation and psychological exploration, 








 しかし Robert G. Collinsは、ブランウェルの散文
作品に注目し以下のように述べている。 
 
 His imagination was fed from the beginning 
by the actual events and personalities of his own 
time and the recent past, his early reading was 
classical and referential; his manuscripts filled 
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 His imagination was fed from the beginning 
by the actual events and personalities of his own 
time and the recent past, his early reading was 
classical and referential; his manuscripts filled 
with allusions. He is a rich mine for scholarly 
examination, proving once again that the Battle 
of the Books is always an unnecessary war, and 
an irresolvable one. It is time, then, to bring 
Branwell the fiction writer in from the cold, to 
stop using that wracked frame as a flibberty 
gibbet to warn smug passers-by of the 

















  Thematic devices generated by Charlotte are 
quickly picked up by Branwell, and worked into 
his own narrative thread, and the reverse is true 
as well. Mutually inspired by one another, then, 
brother and sister acted as each other’s creative 
muse, so that eight years into the partnership, 










During the years 1834 and 1835, both brother 
and sister were deeply immersed in analyzing 
the disposition of their archetypes. For 
Branwell, this marked a direct departure from 
his earlier forms of writing. These longer, more 
detailed psychoanalytical character studies 
show a new maturity in his development as an 













From the age of eleven Branwell saw himself as 
a published author and editor. He saw himself 
as a critic, dramatist, historian, 
conversationalist, editor, publisher, but pre-
eminently as a poet ―  in short as the great 
man of letters he saw exemplified by 
Christopher North and James Hogg in 































First, it is clear that Branwell was in real life 
a more interesting, a more complex, and 
ultimately a more tragic figure than he has been 
made out to be. He had high ambitions, he had 
talent and yes, ultimately he wasted much of 
that talent (a serious crime in view of the place 
the parable of the ten talents had in the family 
consciousness), yet I would argue that he came 
much closer to realising his dream than 
tradition would have us believe.  
Second, the writer who emerged after he 
abandoned the Angrian saga in 1839, and 
especially after his meeting with Hartley 
Coleridge in 1840, showed signs of a growing 
maturity that manifested itself in a number of 
ways. As his verse became more introspective 
and reflective he began to demonstrate a greater 























































My opinion of the Branwell-Mrs Robinson 
story has varied through the years, as different 
pieces of evidence have seemed from time to 
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